
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



CATALOGUE 

OF 

WORKS OF ART 

PURCHASED BY THE AMERICAN ART-UNION, TO BE DISTRIBUTED BY LOT AMONG THE 
MEMBERS AT THE ANNUAL MEETING IN DECEMBER NEXT. 



The following Works are placed in the order in which they were purchased, without 
regard to cost or merit. The dimensions are given in inches, the first number indicating 
the horizontal, and the second the vertical measurement. 

For the names and descriptions of the works numbered from 1 to 129, see the previous 
numbers of the Bulletin. 



129 Flower Piece, S. Roesen, 

(22x27.) 

A large group of roses, tulips, ana other flowers. 

130 Fruit Piece, S. Roesen. 

(22x27.) 

Apples, pears, grapes, &c, in a basket. Beside them stands a bottle of wine, with 
a half-filled glass. 

131 Market Place in Holland, J. M. Culverhouse. 

(14x12.) 

A candle-light scene— women selling poultry and vegetables in the streets— the dis- 
tance illuminated by the moon. ^ 

132 View on the Rivers in the Low Country, J. M. Culverhouse. 

(16x14.) 

Effects of moon-light and fire-light, as in the east. In the foreground is a boat, 
with figures— in the middle distance, cottages, through the windows 01 which lights are 
shining. 

133 Landscape— Brook Scene, W. M. Oddie. 

(44x30.) 

A swiftly flowin" stream, beside which cows are drinking, fills the middle of the 
picture ; on the right foreground are rocky hills, with trees ; in the middle distance is a 
cottage, while above all rises a thickly wooded mountain. 

134 Scene from King Lear, Thomas Ball. 

(37x47.) 

This picture illustrates a passage in the 7th scene of the 4th act of the Tragedy It 
represents the old King extended upon a couch, Cordelia kneeling in the foreground be- 
side him, and the physician overlooking his pillow behind. 

Cordelia. O you kind gods ,.,.,_'. , 

Cure this great breach in his abused nature: 
The untun'd and jarring senses, O wind up, 
Of this child-changed father ! 

135 Othello, (2W) GE 0.H.Hall. 

mir^DeTng filled with jealousy, and gives himself up to despair and rage. 
Othdlo " If I do P rove her haggard, 

Though that her jesses were my dear heart-strings, 
I'd whistle her off, and let her down the wind. 
To prey at fortune." 
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136 Crayon Study, V. Colter. 
mu t (21x27— oval.) 

The head of an Indian. ' 

137 Fish > J.B.Stearns. 

(30x20.) 

138 Mont Blanc, G. Grunewald. 

(58x38.) 

The snowy peaks of the mountain in the distance. In the foreground is a small 
lake, with trees and figures. 

139 Wood Scene, ' G. Grunewald. 

(58x38.) 

A wood, through the glades of which figures are moving. In the right foreground 
a quiet stream. 

140 Evening after a Storm, F. E. Church. 

(36x24.) 

A dense cloud is rising-, tike an immense curiam, and from below the setting sun is 
darting' its beams over a tranquil summer scene, throwing- the long shadows forward of 
intervening- objects. In the left foreground is a cottage and a large tree, which are 
lighicd up by the red rays. In the distance arc ranges of hills. 

*? 

141 Winter Scene — the last of December, D. W. C. Boutelle. 

(60x38.) 

In the centre of the piece is a river, frozen, with figures skating, &c; on the left, a 
thick wood, through which a road winds; in the middle distance are cottages and a 
church; beyond are blue mountains: 

142 A Rabbit Hunter, W. Ranney. 

(22x27.) 

A hunter going through the snow with his dog and gun. 

143 The Head of the Pilgrim, W. B. Chamber 

(21x25.) 

144 The Colonna Gallery at Rome, F. Heinrich. 

(40x27.) 

A highly finished drawing in water colors. The interior of the gallery is shewn, 
with the cabinets, statues, paintings, and other works of art it contains. 

145 Roman Architecture, with Figures, F. Heinrich. 

(50x35.) 

Upon a terrace are women and children ; in the distance are St. Peters, the Vatican, 
and the Castle of St. Angelo. The time is noon, and the season midsummer. 

146 Approach to Lake George, T. A. Richards. 

™ (36x26.) 

A road winding between low hills, with cattle and figures. In the distance is the 
lake, with mountains beyond. 

147 House of John Knox, W. W. Wotherspoon. 

(18x24.) 

A street view in Edinburgh, with figures. 
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148 Peasant Girl from Neptuno, Miss Bouchard. 

(23x28.) 

Head and bust of a woman in the costume of the district. 

149 Ben Lomond, from Aberfoil— Evening, A. Richardson 

(13x7.) 

sun iuin^behind 'k. ^ "^ '" "' e fure °' rou,ld i tho mountain rises beyond, with the 

150 Sketch from Nature, S. R. Gifford. 

(15x10.) 

A road scene, with water and mountains in the distance. 

151 The Plague of Darkness. F E Church' 

(60x50.) 

In the foreground is a lofty crag, upon which Moses is standing, being the only 
figure winch catches the light. Thick black clouds are rising, which nearly cover the 
sky. Below are long hues of Egyptian architecture, seen by reflected light. The pas- 
sage illustrated is lixodus, chap, x, v. -21 and '22. 

'•And the Lord said unto Moses : Stretch out thine hand toward heaven, that there 
may be darkness over the land of Egypt, even darkness which may be fell. 

<; And Moses stretched forth his hand toward heaven, and there was a thick darkness 
in all the laud of Egypt three days." 

152 Homestead, and Glimpse of Lake George, T. A. Richards. 

(20x14.) 

A farm house, surrounded by broad fields in which cattle are feeding. On the right 
are high trees ; in the distance is the lake, with hills beyond. 

153 Loch Achray — Benvenue, A. Richardson. 

(14x7.) 

This is a companion to No. 149. A bright morning effect with the lake m the middle 
distance, and mountain beyond. 

154 View near Schroon Village, S. R. Gifford. 

(30x20.) 

A broad expanse of water, with green mountains beyond, on which rest the shadows 
of passing clouds. 

155 View of the Lower Falls, Genessee River, D. Johnson. 

(36x27.) 

The rtver js in the foreground, with a man fishing from the rocks. In the middle 
distance is a ledge of rocks, over which the water tails. Near by are the ruins of a mill. 

156 Sketch from Nature, S. R. Gifford. 

(15x10.) 

This appears to be the same scene with No. 152. A farm house and fields, with the 
lake beyond. 

157 View from Sabbath Day Point, Lake George, T. A. Richards. 

(36x27.) 
The lake with a part of the shore in the foreground. On the right rise wooded 
mountains. Near the shore is a boat, with figures. 



